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CHANNATIP CHANVIPAV A
~ound Memories

AmesYavuz

Opening reception: 16 July 2026, 6-8pm

On view: 16 July - 12 September 2026

Location: Ames Yavuz, London, 3| Grosvenor Hill, London WIK 3QU

Ames Yavuz is pleased to present Found Memories, a new exhibition in London
by Thai-British artist Channatip Chanvipava, his first solo exhibition with the
gallery following the announcement of his representation by Ames Yavuz. The
presentation brings together five principal paintings, one monumental canvas,
four companion canvases, and five intimate painted ‘memory boxes' that
operate as emotional appendices to the principal works. Treating memory as
found object, they accumulate the ambient, non-narrative feeling-states that
gather around the exhibition's larger themes. Unfolding as a meditation on
fransition, identity and emotional reconstruction, the exhibition traces the
months preceding the birth of the artist’s first child and the associated shift in
selfhood. Through explorations of intimate life, surrogacy and cross-cultural
experience, Found Memories uses memory as a generative process through
which identity can be explored and understood.

Chanvipava transforms autobiographical fragments into psychologically
charged environments where memory becomes both subject and material.
Throughout the exhibition, domestic interiors, airport immigration halls,
neighbourhood surroundings, and the artist's studio emerge as emotional
spaces through which he explores migration, queer family and the shifting
politics of identity, belonging and boundaries. The imagery he uses evokes
glimpses of specific ephemeral events; evening walks with his partner,
sleepless nights, and inherited familial impulses from his grandfather, which
alchemise into a highly-saturated visual language. His process is intuitive;
Chanvipava's gestural style deliberately employs layered textures that
accumulate across the canvas into a constellation of recollection, where
dense, pliant strokes dissolve into one another much like memory itself.

Across the exhibition Chanvipava repeatedly returns to domestic objects and
architectural fragments as repositories of psychological experience. Echoing
the logic of the readymade, he freats memories as found, emotionally charged
objects that, through reflection and the act of painting, are repositioned and
reinterpreted, transforming past perceptions and experiences into renewed
meaning.

Found Memories positions painting as a sustained act of emotional
reconfiguration. Chanvipava does not preserve memory as a structured
archive but instead works it into material form, flattening, fragmenting and
reassembling remembered spaces so that past and future, loss and
affirmation, can coexist. The exhibition ultimately asks how identity is remade
through movement, care and intimate labour, and how recollection can become
a practice of survival and imaginative possibility.
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AbouT The arTIsT

Channatip Chanvipava (b. 1993, Thailand) is a Thai artist of Chinese descent,
whose practice engages memory as both material and method, shaped by
questions of identity and a quiet sense of spirituality. Born in Thailand to a
Malaysian mother and a Burmese-Thai father, and now based in Bangkok, he
spent two decades in the United Kingdom, a formative period that continues
to inform his cross-cultural perspective and understanding of belonging.

Through autobiographical painting, he fransforms lived experience into
broader emotional and collective narratives, exploring resilience, intimacy, and
change. He approaches painting as a process of inquiry and reflection, using
memory as both method and subject as a way of locating the self across
fime and place. While painting remains central, he also develops installation-
based works in which paintings are spatially activated, extending their
psychological and experiential reach. Across his practice, personal memory
becomes a site of renewal, expanding into a shared visual language that
connects inner experience with a broader, almost spiritual sense of human
continuity.

Informed by memories drawn from both the conscious and subconscious,
Chanvipava's work explores how recollection, repositioning and emotion
shape one another, reflecting an ongoing search for identity and presence.
Working intuitively and without preparatory sketches or images, he is drawn
to the tension between abstraction and figuration that emerges on his
surfaces through memory’s subjectivity, creating open narratives where
remembered forms, figures, and spaces take on new meaning. The act of
painting becomes a meditative ritual, where memory is revisited and
reimagined. His bold brushstrokes and layered, sculptural fextures reveal a
dynamic interplay between control and spontaneity, intentionality and
improvisation. Through paint, he gives memory a place in the present, infused
with affirmation and possibility. Familiar places and figures emerge and
dissolve, where colour carries fluid emotional and symbolic meaning, and
abstraction and figuration shifts between clarity and ambiguity. His
compositions often simplify forms and compress space, echoing how the mind
filters what it holds, while also suggesting a more transient, interconnected
reality.

Currently based in Bangkok, Chanvipava's works have been exhibited across
the United Kingdom, Italy, Austria, Singapore, China and Thailand, including solo
showcases such as: The Sound of Many Waters, presented by Roman Road
at Dimora Ai Santi at the 60th Venice Biennale, Italy (2024); Wizards of
Omaha, Ronchini Gallery, United Kingdom (2024 ); among others. He has
undertaken residencies in France and the United Kingdom, and is collected by
The London School of Economics & Political Sciences, United Kingdom, and
the DC Collection, Thailand.
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Channatip Chanvipava, | asked for you, 2025, oil on canvas, 180 x 230 cm
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Channatip Chanvipava, Sleeping Beauty, 2025, oil on canvas, |19 x 25 cm
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AbouT The gallery

Founded in Singapore in 2010, Ames Yavuz was established by gallerist Can Yavuz with
the goal of bringing sustained critical attention to artists from the Asia-Pacific whose
practices were shaping contemporary art well before the region commanded its
current international standing. Over fifteen years, the gallery has grown into a platform
which represents over forty artists and estates, working across painting, sculpture,
moving image, installation, and photography.

The gallery’s reach has expanded in tandem with its artists. In 2019, Ames Yavuz
became the first Asian gallery to establish a permanent presence in Australia, opening
in Sydney and deepening the cross-cultural exchange between Asia-Pacific artists and
Western institutional networks. The 2025 opening of a London space in May fair
marked the gallery's formal entry into the European market, extending those same
dialogues to new audiences and collectors. The London presence has also opened the
gallery to new networks of artists, particularly those working across British, European,
and African contexts, whose practices extend the roster’'s geographic range while
remaining in close dialogue with its longstanding concerns.

Above all, Ames Yavuz takes perhaps its greatest pride in the depth and duration of its
relationships with artists. The gallery works with artists across the full arc of their
careers, from burgeoning young artists to established estates, with many of its
collaborations spanning a decade or more. This commitment facilitates a degree of
sustained institutional support that allows ambitious, long-form bodies of work o
develop, and has produced artists with enduring international profiles: works by gallery
artists are held in the collections of institutions including MoMA New York, Tate Modern,
LACMA, the Phillips Collection, M+, the Smithsonian National Museum of African Art, the
Stedeliik Museum Amsterdam, and the Pérez Art Museum Miami, among many others.
Gallery artists have participated and represented their countries in the Venice Biennale
across multiple editions, including the 2026 main exhibition, as well as the Biennale of
Sydney, the Sao Paulo Biennale, Documenta, and biennials across Asia, Europe, and the
Americas. Recipients of awards among the roster include the Silpathorn Award, the
Wakelin Prize, the Freelands Award, and the Archibald Prize; gallery artists have also
held historic curatorial appointments at leading international exhibitions.

It is this fidelity to the long view, to artists, to their work, and to the audiences that that
work inspires, that has defined Ames Yavuz's programme across fifteen years and
three continents.

For further information on the artists and the works, please contact:
press(@amesyavuz.com
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